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VANA CHUBBUCK

Founder/Director lvana Chubbuck Studios

She is the creator of the cutting edge and globally adopted CHUBBUCK TECHNIQUE. There are 16 ongoing
classes at the lvana Chubbuck Studio, ranging from introductory to master classes. The Studio maintains a
focus on producing and nurturing working actors in a rigorous professional environment. It is her mission o
empower students with the tools to become successjul and to make dynamic, empowered choices in their
work. Some of the actors lvana has worked with during her 30-plus year career include Academy Award

winners and nominees:

CRARLIZE THERON JAMES FRANCO HALLE BERRY
BRADPITT JAKE GYLLENHAAL JON VOIGHT
SYLVESTER STALLONE FUSABETH SHUE JJIMON HONSOU
TERENCE HOWARD CATHERINE KEENER JARED LETO

vana Chubbuck was honored by The Russian International Film Festival [she is of Russian decent) with a
ifetime_achievernent award for her contributions to the film industry alongside Leonardo DiCaprio, William

riedkin, and Francis Ford Coppala.




VANA CHUBBUCK

(continued]

Founder/Director lvana Chubbuck Studios

vana's students are well represented at the Academy Awards, Emmys, Golden Globes, Tonys, and many other international
movie, television, and theater awards. Her work with Judith Light on her Broadway shows garnered Ms. Light two
consecutive Tony Award wins, the first time in the history of the Tony Awards that has ever happened. She has also worked

with:

JM CARREY

CHRIS PINE

MEG RYAN
EVAMENDES
KATE BOSWORTH
LIV TYLER

SIENNA MILLER
AMERICA FERRERA
TRAVIS FIMMEL
CARRIE_ANN MOSS
GARRY SHANDUNG
DAVID AYER
CAMILLA BELLE
JON STEWART

GERARD BUTLER JESSICA ALBA
KATE WALSH PINK
JUDITH LIGHT ROB SCHNEIDER
CRAIG ROBINSON RADHA MITCHELL
MARCIA CROSS JENNIFER MORRISON
MARY J BLIGE DOUGRAY SCOTT
tLZABETHMITCHELL MAGGIE GRACE
ANNA FRIEL EMILIA CLARKE
AL LARTER FINA TORRES
MEAGAN GOOD MATTHEW PERRY
BEYONCE KNOWLES AMY BRENNEMAN
tLZA DUSHKU PATRICIAVELASQUES
COMMON GAL GADOT
JENNIFER BEALS TASHA SMITH

EMILY DESCHANEL
DAVID BOREANAZ
DAMON WAYANS

SLAFISHER

ADAM BALDWIN
REXLEE

KATERINA GRAHAM
AUBREY PLAZA

AN SOMERHALDER

MALIN AKERMAN

POPPY MONTGOMERY
ERIG LASALLE
MINKA KELLY
DAVID SPADE

And many others. lvana warks one-on-one with more than 100 of Hollywood's premiere stars, directors, writers and producers




AWARDS/INTERVIEWS

Some of vana's students

Halle Berry's Oscar speech, Charlize Theron's In The Actor's Studio conversation, Stallone’s NPR interview
and Judith Light speech at the Tony's. A few testimonies of lvana's work with today's stars
Click pics to view

N THE ACTORS STUDIO



https://www.youtube.com/watch?v=OxBNfw267ZE
https://www.youtube.com/watch?v=_basFemY84U
https://www.youtube.com/watch?v=7oCzoaMNXRQ
https://www.youtube.com/watch?v=Xas3DN2Bi4M

WUOTES

Talking about her

CHARL

A

‘vana Chubbuck is the premiere acting coach of the twenty-first century. Her astute knowledge of the human
condition, coupled with her ability to translate that insight to her students, is remarkable. lvana's innovative
methods of teaching both complements and rival those of the great teachers of the past. Her philosophy
ranscends what we once knew about the art, and forces actors through their own catharsis to discover
authentic ways of bringing the complexity of fife to the screen and stage. Under Ivana's tutelage, the course of
my career and depth of my work have changed dramatically.”

1finally went to a class in Las Angeles with this wonderful teacher, lvana Chubbuck. lvana taught me how to
take my emations and take everything that has happened in my fife, and use it to make me an effective actor.
The stakes have to be high — so it was really an interesting place for me to stand on my feet and fall on my
face many times.” - Quote [rom Charlize Theron on ‘Inside The Actor's Studio

"She just began to break me down, and I went, "Wow.”Because it's amost as if certain acting habits become
calcified and, before you know it, youTe like a piano player with ane finger. You keep hitting that same note
over and over again. She right away got into really subliminal, exploratory personal chambers that | wanted to
keep closed. Like my son's death. | said, 1eally dont want to gothere, I really dont want to talk about that. She
said, ‘Wel, that's what needs to come out. You need to express that. This is what this character is

dealing with, that kind of loss, that kind of grief” - Quote [rom Sylvester Stallone on “NPR




WUOTES

Talking about her

' believe Ivana’s technique could be boiled down to, take the pain in your life and find the most effective way
to accomplish a goal with it The most interesting aspect of the Chubbuck Technique is that it helps you to
understand humanity. What drives someone to do what they do, good or bad. That even someone who
seems outwardly evil to the outside world, has a righteous reason to be who they are, and do what they do.
It's not painful, actually the pracess of each movie [ve done has been cathartic.”

‘vana has taken my work up to another level. The clarity and depth fram which she guides me to creating a
character is simple. direct, loving and powerfu. She understands human dynamics and has a profound
knowledge of psychology, so | am always going deeper and never working on the surface. For me, what is
most important in my work, is that | am helping to lluminate the writer’s creation and giving the audience a
powerful experience of the human condition, helping them to see themselves in whatever character | am
portraying and recognizing the humanity in all of us. vana’s gifts as a teacher help me do this. She has
deepened me nat just as an artist but also as a person. | treasure her wisdom and her suppart.”

‘vana has taught me that a character’s intentions are best revealed within behavior, that behavior can
contain the layers and richness of their pain, desperation, and need. Because, wards canlie, behavior tells the
truth.”




WUOTES

Talking about her

A FISHER

vana enables me to grow as an artist, because | believe that an actor should never stop leaming. lvana

Chubbuck’s book The Power Of The Actor: The Chubbuck Technigue is the bible of acting”

‘vana Chubbuck is a master who empowers through her teachings. The will to win is realized in every
moment of each scene, thus creating a multi-dimensional, always interesting character. She not only teaches
us how to act fearlessly, but to five fearlessly. lvana is the only person | can be completely hanest with,
without the fear of feeling like a complete cunt, and to ultimately use this persanal information to truly expose

the darkness of any character.”

' owe S0 much to Ivana Chubbuck for the character work of Booth' and for 12 seasons of BONES!




WUOTES

Talking about her

‘The quesswark is gone. Finally, a book The Power of the Actor” that provides the nuts and bolts to acting, that
shows me how to aways be present, how to always have something going on behind my eyes and
utimately, that provides a concrete path for me to really discover andlive arole.”

... playing Etta James for a movie called, Cadilac Records'. She was a herain addict, which  felt would be
difficult for me because [ve never done any kind of drugs. But lvana has an exercise that she’s developed that
makes you feel like youTe actually on heroin. We worked on one of the scenes that Etta has to be very stoned
on heroin, and not only did | feel organically high, but it brought up emotions that made sense to someane who
needed to take a drug such as this — something ta eliminate emotional pain. My emotions were very raw, yet

[felt high. It was a unique experience, for sure.”

‘There are defining moments in our fives in which shape us; that help plot our course. Reading “The Power of the Actor”,

meeting Ivana Chubbuck and working in her class was one of the most profound and life changing for me. Using her
technique, she taught me to pull from my life experiences past,present and future, infusing into the work in a most profound
vet effective way. This creates depth,coupled with the will to always win thus giving an actor a tried and true ‘formula” that

aways works. That in and of itself changed my entire career path and understanding of the actual crajt and art of acting.

She taught me how to understand humanity as well as to understand, that each and every one of us have a righteous
reason for doing every single thing that we do in life whether in be deemed good or evil. work with her every week

searching and digging out of my life, the most connective tissue to infuse into the work that’s always cathartic and fulfiling.”




'Judd Apatow introduced me to Ivana Seven years ago and I've warked with her on every role since. She always
encouraged me to take risks and push boundaries with my work. She has taught me that my fears, insecurities,
neurosis and generally all those things that make me one screwed up human being -are actually the elements that
make the substance and journey of the characters we create together -unique and special

P
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THE AMERICAN STANISLAVSKY

The Hallywood Reporter - Russia

The Russian press has given Ivana the moniker of this century's Stanislavsky. A unique honor they
have never given to anyone else including Strasberg, Uta Hagen, Stella Adler and ather known coaches.

The most prestigious recognition from the
Russian entertainment industry. In fact,
ater 60 years, Stanislavsky's book, “An
actor prepares’, was republished. There
are only two quotes on the back of the
nook. Stanislavsky's and Ivana’s. Even the
Russian  publishers  were  passing  the

nalon.

Picture of the front and back of the new publication
of Stanislavsky’s book




THE POW

RO TH

- ACTOR

vana's bestselling book

In October of 2004 Penguin Baoks published Ivana's book, The Power of the Actar. The baok became an instant success, spending weeks on the Los Angeles
Times Top Ten Bestsellers List. The Power of the Actor has been adapted for use as a textbook in many colleges and universities warldwide, as well as having
been translated into a number of languages, including: Russian, Spanish, Hebrew, Romanian, Italian, Danish, Turkish, Japanese, German and saon to be Greek,
Hindi, Chinese and Portuguese. Click on the images below to arder your copy of the book. There are more languages being added.

ENGLISH ISRAEL SPANISH TALIAN

DANISH JAPANESE

GERMAN

AUSTRALIAN ROMANIAN

RUSSIAN TURKISH



https://www.amazon.com/Power-Actor-Ivana-Chubbuck/dp/1592401538?ie=UTF8&*Version*=1&*entries*=0
http://www.text.org.il/index.php?book=0908071
https://www.amazon.com/Poder-Actuacion-Metodo-Chubbuck-Spanish/dp/0979076692?ie=UTF8&qid=1295215620&ref_=sr_1_1&s=books&sr=1-1
http://www.booktopia.com.au/the-power-of-the-actor-ivana-chubbuck/prod9781592401536.html
http://audinoeditore.it/libro.php?collana_id=V&collana_progr=5%3E
http://www.buybooks.ro/puterea-actorului/puterea-actorului.html
http://dramashop.dk/boger/product/skuespillerens-magt-og-kraft-3802/
http://www.apple.com
http://www.chubbucktechnik.de/das-buch/
http://www.idefix.com/Kitap/Aktorun-Gucu/Ivana-Chubbuck/Sanat-Tasarim/Sinema/urunno=0000000636583
http://www.labirint.ru/books/388824/
https://www.amazon.de/dp/3895814423/ref=cm_sw_em_r_mt_dp_ro3Ayb4W022JA

ACCREDITED TEACHERS/SCHOOLS

\vana Chubbuck in the world

There are Chubbuck Studio accredited teachers and schools worldwide, teaching the Chubbuck Technique, including, Russia, Japan, England, Philippines, South America, Canada, Ktaly, Sweden,
Netherlands, Denmark, Narway, Israel, Rornania, Australia, Germany, France and more. Map below shaws all of her teachers/schools worldwide.

NORWAY
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RUSSIA
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LONDON
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FLORIDA ROMANIA OHLPPINES
ORANGE COUNTY NE\/\/ ORLEANS 9—

/ 9 leDUNESIA BRISBANE

COLOMBIA

SYDNEY

BRAZL

ADELAIDE
MELBOURNE ~ NEW ZEALAND




WORKSHUPS

Teaching globally

lvana has personally taught at The Juilliard Schoal of Drama in New York, and has held seminars and workshaps in Australia, Canada, Denmark, Italy, Israel, Russia, Japan, the United
Kingdom, the Netherlands, Germany, Chile, Romania, Norway, Denmark, Kazakhstan and the Philippines.

AUSTRALA MOSCOW PHLIPPINES ROME

NORWAY JAPAN GERMANY L ONDON

AMSTERDAM ISRAEL ROMANIA DENMARK




VANA CHUBBUCK

N her own words

She has also appeared on television shows worldwide including, Entertainment Tonight (North America), ‘“Today Show Australia” Israel's Channel 2 News, Denmark’s Aloha,
Holland's “Jensen!”, CBC, NPR, Germany’s RTL, Russia Today”, Bottomn Line — Philippines, London Real, ‘Eleni -Greece”, Evening with lvan Urgant — Russia, 24 Horas = Chile, as
well as other shows in ltaly, Ronania, China, and Norway.

Russia Today, RUSSIA Londan Real, UNITED KINGDOM Bottormline, PHIPPINES

Jensen, NETHERLANDS Aloha, DENMARK Today Show, AUSTRALIA

Jason Stuart, USA The Daily Edition, AUSTRALIA E Entertainment, USA



https://www.youtube.com/watch?v=XOVPMV5wgv4
https://www.youtube.com/watch?v=tj8eUwyKbdY
https://www.youtube.com/watch?v=0el0-Mv_wYA
https://www.youtube.com/watch?v=e__skKY-86Q
https://www.youtube.com/watch?v=2FacLw5HAHc
https://www.youtube.com/watch?v=8qQelhgPF3Y
https://www.youtube.com/watch?v=fqpcAxG0AY4
https://www.youtube.com/watch?v=rUbg-dgSAvw
https://www.youtube.com/watch?v=l24TQ1GJ7e0
https://www.youtube.com/watch?v=tj8eUwyKbdY

INTERNATIONAL PRESS

Interviews around the world

vana Chubbuck has been featured in numerous articles in national publications such as The New York
Times, Peaple, USA Today, Paris Vogue, Partugal NStyle, GG, Premiere, ltalian Vanity Fair, Grazia Magazine,
The London Times, The London Guardian, Israel's Yedioth, Australian Herald Sun, Sydney Sunday Telegraph,
Russian Hollywood Reporter, European LOfficiel, New York Post, Politiken, Parade, and German's Die Wel,
/eit, as wel as in periodicals in Canada, Great Britain, ltaly, Germany, Australia, Japan, France, Israel,
Denmark, The Netherlands, Mexico, Chile, Turkey, Romania, Japan, Poland, Philippines and Spain.

THE FOLLOWING IS A SELECTION OF INTERNATIONAL ARTICLES, INTERVIEWS AND CONVERSATIONS
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BY BRITTANY STACK

ELECTRONIC tickets and
automatic baggage check-ins
could be banned and non-
passengers barred from enter-
ing terminals under an airport
security crackdown.

A raft of strict new security
measures are being thrashed
out by federal authorities wor-
ried about the ease at which
criminal gangs and drug smug-
glers move through airports
undetected.

Among the highly conten-
tious changes being con-
sidered for domestic airports
include compulsory passenger
identity checks, and even a
national ID card.

Police told a federal parlia-
mentary committee that drug-

runners are exploiting lax air-
port security, using fake IDs to
buy air tickets and smuggle
drugs from Perth to Sydney
and Sydney to Melbourne.

Authorities believe crimi-
nals are slipping below the
radar because airlines do not
conduct  compulsory ID
checks.

Committee chairman Sena-
tor Steve Hutchins told The
Sunday Telegraph there was
concern over the growth of
e-ticketing and the lack of
scrutiny once tickets are
issued. ““We were surprised at
the rapid development of this
innovation in air travel and the
misuse of it by organised crime
figures,”’ he said.

On the issue of introducing
a national ID card, Senator

ONLINE

IS IT TOO LATE TO TURN BACK THE CLOCK ON

E-TICKETS?

sundaytelegraph.com.au

Hutchins said it was important
to know the identity of each
passenger — which currently
is not happening.

“We are talking about
identification of the passenger
who purchased the ticket
being the bum on the seat and
that is what the police force,
law enforcement agencies and
other bodies have highlighted
as a gap in our domestic
airport security.

““Any opportunity that may
close that loophole must be
investigated by any federal

agency that has the power to
do so,”’ Senator Hutchins said.

He said nightclubs had tigh-
ter security than our domestic
airports.

Electronic check-in mach-
ines allow passengers to by-
pass scrutiny as it is possible to
check in from a computer or
smart phone, print your own
boarding pass, and check-in
your baggage without being
asked for official identification.

The Australian Federal
Police Association is critical of
electronic check-in and rec-

ommends the Federal Govern-
ment close this security loop-
hole immediately.

‘““When one considers nat-
ional security, aviation secur-
ity and organised crime it
seems conflicting that passport
identity is checked against the
ticket holder for international
flights for border control, but
the Commonwealth is not
interested in confirming the
identity of persons crossing
state borders,”> the associ-
ation’s submission states.

““Electronic check-in mach-
ines now allow passengers to
simply enter a reservation or
frequent flyer number and
receive their boarding pass.

““There is no requirement to
show identification to a cus-
tomer service agent.”

Qantas launched Next Gen-
eration Check-in, a self-service
baggage check-in facility, at
Sydney Airport in November,
and it is also operating in
Perth. Designed to reduce
check-in times, the system
allows passengers to print their
own barcode tags at check-in
booths before dropping off
their bags at luggage carousels.

A Qantas spokeswoman
said passengers would not be
impressed with long queues if
the committee ruled electronic
check-in should stop.

The Parliamentary Joint
Committee on Law Enforce-
ment heard that in 2010, nine
offenders used more than 150
false IDs, documents and credit
cards to smuggle commercial
quantities of drugs.

Shot teen in
fight for life

A TEENAGER is fighting
for his life after being shot
in the chest at a house in
Bathurst early yesterday.

Paramedics were called
to the house in George St
at 3am and found the
18-year-old man with a
gunshot wound to the
right of his chest.

He was taken to
Bathurst Hospital before
being flown to Sydney’s
Westmead Hospital. His
condition was serious.

Bathurst police are
investigating the incident
and questioned a number
of witnesses, including a
20-year-old man.

Another boat
intercepted

ANOTHER asylum
seeker boat has been
intercepted trying to
reach Australian shores.

Home Affairs Minister
Brendan O’Connor said
the navy patrol boat
HMAS Larrakia boarded
the vessel east of the
Ashmore Islands on
Friday night.

““‘Initial indications
suggest there are 77
passengers and four crew
onboard,”” Mr O’Connor
said in a statement.

They would be taken to
Christmas Island for
security, identity and
health checks, he said.

A gruesome
killing in NT

A MOTHER of two was
socialising at a nightclub
before she was found
dead early the next day
on a secluded dirt track in
Arnhem Land with her
throat slashed, police
have said.

A security guard found
the Aboriginal woman’s
body on a track in
Nhulunbuy, about 800km
east of Darwin, about
3am on Thursday, police
revealed. The 38-year-old
woman was last seen
drinking at a local club
about llpm on
Wednesday, before she
apparently left alone.

RM
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a scuola di successo

—Per voi sono star,
per me solo studenti—

IVANA CHUBBUCK, EX
ATTRICE, OGGI
INSEGNANTE DELLE
STAR DEL CINEMA. LA
SUATECNICA DI
RECITAZIONE VIENE
DEFINITA “TERAPIA!
«AIUTO GLI ATTORI A
TIRARE FUORI LA
VERITA PRIMA DA SE
STESSI, POI DAL
PERSONAGGIO CHE
INTERPRETANO».

GR32_069_070_trainer_LPvC.indd 69

na via transennata nel centro di Roma, il te-

atro Centrale Carlsberg pieno di gente, una

fila di fan fuori. Tutti attendono Ivana Chub-
buck. Chi &¢? Un’insegnante, ma delle star di Holly-
wood. Dalla sua “classe” sono passati, tra gli altri, Brad
Pitt, Eva Mendes, Charlize Theron, James Franco,
Elisabeth Shue, Jim Carrey, Jessica Alba. A lei si ri-
volse dal palco Halle Berry, con le lacrime agli occhi
e 'Oscar appena vinto in mano, per il ringraziamen-
to della vita: «A Ivana Chubbuck, la piti grande inse-
gnante di recitazione del ventunesimo secolo, perché
grazie al suo aiuto la mia carriera e I'intensita del mio
lavoro sono totalmente cambiate».
E in Italia per seminari e incontri, sorridente e curio-
sa (“empatica”, la definiscono i suoi studenti). Entra
sulla scena di Parentesi cult, evento in suo onore

firmato Patrizia De Santis ¢ Valentina Calabro, e gli
occhi di registi, attori e giovani artisti sono tutti gia
su di lei, come se da una sua sola parola si potesse
carpire per magia, all'istante, il segreto della recita-
zione perfetta. Non & un’insegnante qualsiasi, Ivana,
donna dal passato difficile, che ¢ stata attrice prima
di capire che la sua strada era «aiutare gli altri attori
a tirare fuori la verita in primo luogo da se stessi, poi
da un personaggio».

La sua tecnica, spiegata nel libro Il potere dell’attore,
bestseller negli Stati Uniti dal 2004, ¢ stata chiamata
“terapia” dai suoi allievi, mai “metodo” (per non con-
fonderla con il famoso metodo Stanislavskij, che Iva-
na ha studiato a fondo, ma da cui si ¢ discostata). Ed
¢ proprio da qui, dalla “terapia”, che Ivana parte
quando parla di sé.

eSegue

GRAZIN 69
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44 Stars & Iultur

SHARON STONE
(58, ,,Basic
Instinct“) scheint
ein schwerer

Fall zu sein
Neunmal (!)
wurde sie fiir

die ,,Goldene
Himbeere*
nominiert

BRAD PITT (52) wurde
von einer Hiihnchen-
Werbefigur zum Welt-
star. Seinen bisher
einzigen Oscar erhielt
er als Mit-Produzent
von ,,12 Years a Slave*

JAKE GYLLENHAAL
(35) wurde 2005 als
schwuler Cowboy

in ,,Brokeback
Mountain“ (3 Oscars)
weltbekannt

Wochenende in
Berlin im English
Theater einen
Workshop. lhre
Tipps solle

auch Normalos
im Alltag

helfen

Oscar-Star CHARLIZE
THERON (40, ,Monster)

bekommt dank Ivanas

Therapie heute

bevorzugt Rollen-

Angebote als Heldin

Die Star-Fliisterin

IVANA CHUBBUCK (63) ist die
Psycho-Trainerin der Hollywood-Elite
und bringt sie zu Oscar-Ruhm

Bei ihr werden Namenlose zu
Hollywood-Stars: Ivana Chub-
buck (63) ist nicht nur eine Schau-
spiellehrerin. Sie ist eine ,,Star-
Fliisterin“.

VON ARMIN LISSFELD

Von Sharon Stone bis Eva Mendes,
von Jim Carrey bis Jake Gyllenhaal
- alle schwéren auf sie. Thr grofter

Coup: Einen Typen, der einst im
Hiihnchenkostiim auf dem Sunset
Boulevard in L. A. fiir eine Fast-Food-
Kette warb, machte sie zum Welt-
star. Die Chicken Dollars investier-
te der ndmlich in ein Coaching bei
Ivana. Heute kennt den Mann im
Hithnchenkostiim jeder: Brad Pitt.

»Alsich ihn kennenlernte, hatte
er noch diesen dimlichen Job*, er-
zihlt Ivana Chubbuck. ,Aber: Brad

rd
IVANA CHUBBUCK
gibt am néchsten

hat eine Arbeitsmoral, die alles in
den Schatten stellt, was ich jemals
gesehen habe.“Ist Thnen schon mal
aufgefallen, dass Pitt in Filmen dau-
ernd irgendetwas kaut? Das hat er
von Ivana: ,Das verleiht ihm viel
mehr Prisenz, als wenn er nur re-
den wiirde.“

Die Grundlage ihres Star-Trai-
nings aber ist: ,Schwiche in Stir-
ke wandeln, darum geht’s. Dafiir
ist es wichtig, dass sie Dinge raus-
lassen, wofiir sie sich normalerwei-
se schimen.“ Ivana zeige ihren Kun-
den, ,wie man seine eigenen Di-
monen besiegt*.

» Sylvester Stallone litt noch im-
mer unter dem Tod seines Sohnes,

‘ EVA MENDES

(42, ,Hitch - der
Date-Doktor*)

The Actor“, Eva:
,Meine Bibel“

der 2012 mit 36 Jahren einen Herz-
infarkt erlitt. ,,Schuldgefiihle fra-
Ren ihn auf und blockierten ihn®,
erklért Ivana Chubbuck. ,Ich zeig-
te ihm, den Schmerz zu nutzen.“

Mit Erfolg: In ,Creed* spielte
Stallone sensibel wie selten und
wurde 2016 fiir den Oscar nomi-
niert. Stallone: ,Ich konnte die
Trauer nicht verarbeiten. Ivana
zwang mich, da durchzugehen. Als
die Gefiihle flossen, tat das auch
meiner Arbeit gut.

» Seit zwanzig Jahren redet die
Star-Fliisterin auch Charlize Theron
stark. Ivana: ,,Sie war ein schwa-
ches Midchen, mit dramatischer
Kindheit, das stets in der Opfer-

SYLVESTER STALLONE (69)
bekam nach zwei Oscar-
Nominierungen 1977 fiir
»Rocky“ dank Ivana 2016
eine dritte fiir ,,Creed*

JIM CARREY (52) gewann
1999 (fiir ,,Die Truman Show*)

und 2000 (fiir ,,Der Mondmann*)

einen Golden Globe

Oscar-Preistrager JARED LETO
(44, ,,Dallas Buyers Club*)
spielt in der Comic-Verfilmung
& ide Squad*“ (Kino-Start
18. August) den bosen Joker

HALLE BERRY (49, I.) und KATE
BOSWORTH (33, r.) schwéren auf die
Einfliisterungen von Ivana (M.)

rolle lebte. Wir haben all ihren
Schmerz genommen und daraus
eine Kraft entwickelt.“ ,Mad Max*
fuhr mit Theron in der Hauptrol-
le sechs Oscars ein, fiir ,Monster*
erhielt sie selbst einen.

» Halle Berry dankte Ivana nach
,Monster’s Ball“ sogar in ihrer Os-
car-Rede: ,,Ohne dich hitte ich nie-
mals rausgefunden, was das fiir ei-
ne Figur ist, die ich da spiele. Dan-
ke, ich liebe dich.”

Die Star-Fliisterin wird von vie-
len Stars geliebt.

(ADOHEE Versdhnungsparty mit Sohn Rocco

Winke, winke ohne Schminke:

Madonn:

ihrer Londoner Wohnung

Was hilft, wenn sich Ma-
ma mit ihrem Teenager-
Sohn zerstritten hat? Klar,
eine Party. Das ist auch in
hochsten Promi-Kreisen
nicht anders. Pop-Ikone
Madonna (57) versohnte
sich mit ihrem Sohn Roc-
co (15).

Nach monatelangem Streit
mit ihrem Ex-Mann Guy
Ritchie (47) um das Sorge-
recht lud sie am Donnerstag
Freunde des Teenagers in ihr
Londoner Haus ein. Bei der
Party bis zwei Uhr nachts
sollen Kellner teure Drinks

aufgefahren haben. Ein Be-
kannter sagte dem ,Mirror:
,Madonna ist iibergliick-
lich.“ Am Freitag kam auch
Guy Ritchie vorbei.

Auch im Kino waren Mut-
ter und Sohn schon gemein-
sam - in den letzten Mona-
ten undenkbar. Seit Dezem-
ber wohnt Rocco bei sei-
nem Vater in London. Jetzt
stehen die Zeichen auf Ver-
s6hnung. Sollten sich alle
dennoch nicht einigen, ent-
scheidet im Juni ein Gericht
in New York iiber das Sor-
gerecht.

Hausbesuch
vom Ex.
Guy Ritchie
besuchte
Madonna
per Fahrrad

Rocco kommt
strahlend aus dem
Kino im Londoner
Stadtteil Notting Hill
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«BPIO ITHTT

SAHMMAJICYI CO MHOHU

IIO TPU HACA B OEHDb»

Hmsa Ueausr Ya66ak B ['osmuByae 3HaroT Bee: cpenu ee yueunukos — Illapaus Tepown,
Bpopn [Iurt, Xonnu Beppu, [ixeiimc PpaHKo u ele HECKOIBKO JECATKOB 3BE3[ KUHO
u renesugenus. C 31 masa mo 2 uoas mo npuriramenuio Cimenotion Acting School
IPOCIaBIeHHBIN Koy4 nipueneT B MOCKBY U JACT YPOKU AKTEPCKOr0 MaCTEPCTBA BCEM
skenaomum. B uarepssio THR NBana pacckaszaia o ToM, Kak oHA oTyuuia beitonce
OT KApTOIIKHY (PPU U 3a9eM ee BOCIIUTAHHUKAM IICUXOTEePATIUA.

mexcem: Oxcana Jlumosuenro

— Heana, évt moanu 6vt u camu cmamov axmpucoii. Ilouemy
pewuau umeHHo npenodasamo?

— S neiicrBuTenbHO MeuTaa cTaTh aKTpUcoil. JlaBHbIM-1aB-
Ho nipuexaia B Jloc-AHpKenec ¢ HaMepeHneM TOKopuThb 'om-
JIUBYJL 1 GIIMCTATh HA KPACHBIX JIOPOKKaX. XOJ1/Ia Ha KaCTUH-
TU U OJIHAJK/IbI, HAXO/IACh HA CheMKaX, 00paTu/ia BHUMaHue
Ha paboTy Koyueii Ha muiomasike. B Tor ke JeHb MO3BOHMIA
CBOEMY areHTy U CKas3ajia, YTO OHA MOKeT GOJIbIIle He TPATUTh
Ha MeHs Bpemsa. OHa, KOHEUHO, TTOlyMaJIa, uTo A CoIIa ¢ yma!
Ho st moHsiia, 4To He X049y GBITH 3Be3/0i — XOUY OBITH YesI0-
BEKOM, KOTOPBIiI [IOMOTaeT JOCTUYb ycIleXa KOMY-TO JIPyromy.
MHue ropaszio 607IbIIIe HPABUTCS OCTABATHCA B TEHIL.

— Wmo evt wyscmeyeme, £020a npuxodumcs 6u1xo0duUmMv U3 3Moit
menu? Hanpumep, koeda eaw yuenux nonywaem «Ockap» u Ha-
3v16aeM Bawe UM 6 Brazodapcmeennoll pevu?

— B rakue MOMEHTHI 51 TOTOBA OT CMYIIEHUS IIPOBAIUTHCS
ckB03b 3eMutio! MHe Goiiblile HPaBUTCH, KOIJa MeHs 61aro-
JapAT He ¢ TpUOYHBI, a auuHo. Hukorya He 3aby/y, Kak Ha
cieqyioniee yTpo, 1mocie Toro Kak Xomnu Beppu momyunia
«Ockap» 3a «Baj MOHCTPOB», OHA TO3BOHM/IA MHE M CKasa-
na: «JTO He MOSl HAarpaja, 9To Hallla Harpajaa, moToMy 4uTo
1 IPOCTO BOCIIONIB30BAIACH TBOMMU MjiessMn». [IIyI1I0 CKphIBaTh,
s IEMCTBUTEIBHO FOPIKYCh TI00eJaMI CBOUX yueHNKoB. Kak
POAMTENb TOPAUTCS CBOUMMU JeTHMH.

— Bu ycnexa Cronv-

U Ha CbEeMKaX, KOHCYJIBTUPYIO CIHEeHApPHUCTOB U PEKUCCEePOB.
BosbmmHeTBO MOMX YYE€HUKOB IIO-IIPeKHeMYy CO muoit. Ec-
JIN BRI HAIILTK KOyYa, e MeTO/ BaM ITOAXOIUT, 3a4eM YTO-TO
MeHsTh? HeBaskHO, HAMHAOIINIA BBI WJIN YIKe JI00MIINCH yCIexa,
BbI IOJKHBI ITOCTOAHHO YIUTHCH, pil6UTaTb Ha/l CBOMM MacTep-
CTBOM. BblTb aKTepoM M He 3aHMMAaThCA C IIperogaBareiem —
9TO TO Ke caMoe, YTO OKOHYUTH ]\rle,'_ll/l]J,l/lHCl(l/lﬁ YHUBeEpcUTeT
¥ GoJibiiie HUKOI/Ia He IMOBbIIIATh CBOIO l{BaJl]/l(l)]/lKaLll/llO. C Ta-
KHM I10IX0O/I0M CITYCTs I1apy JieT Bbl IIPOCTO He CMOKeTe JIeYUTh
smoneit! Tak u ¢ urpoit. Most «ommmaamnna» Esa Menjiec, Harpu-
Mep, He TOBKO IOCTOSTHHO 3aHNMAETCS, HO M Be3JIe BO3UT C CO-
6oit Moro KHUTY «MacTepcTBo akTepay.

— A xax st ombupaeme cmydenmoe?

— 51 yBepeHa, 4TO aKTepOM MOKeT craTh Kaxiblil. Ilosro-
My, ciaBa GOry, MHe He IIPUXOJHUTCS HUKOMY TOBOPHUTE KHET».
B moeii cryaum ecTh rpyIIbl pasHbIX YPOBHEN HOATOTOBKH,
OT HOBUYKOB /10 TIPOIBUHYTHIX. M 51 MOry paGoTars ¢ KasK/IbIM,
KTO TOTOB C TOJIOBOM OKYHYThCS B y4eOy 1 He GOMTCS SKCIIe-
pumenTHpoBaTh. M eciiu BTopoe MOKHO pasBUTh, TO JKeIaHue
TPYIAMTHCH JIOJKHO UCXOUTH OT Moero cryzierTa. Bpay ITer
KOIIa IIPHIIIEI B MOIO CTYJIMIO, PA3PBIBAJICA Ha JIBYX paboTax —
M BCe PABHO HAXOJWJI BPEMs, YTOOBI KaJKJIbIil IeHb Y/IeIsaTh
BaHATHAM TP Yaca.

— Ymo euse wyscro y ons g — Kpome

2

K0 ux, kemamu?
— Ecimi roBoputs 0 Tex, 0 KOM BbI IIOCTOSIHHO CJIBILINTE, TO UX
GOJIbIIIEe COTHM.

— H 6vt do cux nop paomaeme ¢ numu? Cronvko e y eac
8ce20 yueHuK06?

— Toabko B Moeil JI0C-aH/IKEIeCCKOI CTYUN UX OKOJIO0
marucor... Kpome Toro, s maro mMacrep-Kiaccsl 3a rpaHUIeit

mpyo u 7
— MHorxa 51 coBeTyo UM 3ammcaThesi K cuxoreparesry. Ko-
HEYHO, BAJKHO He IIyTaTh AKTEePCTBO U IICUXOAHAIINS — HO 10~
clle/iHee OUeHb II0MOraeT JIy4Ille IIOHATD YeI0BeYeCKy0 IpH-
POILy, & 9TO IIPOCTO HEOOXOMMO B HaIIe# podeccnn.

— A ecau nayxa ne 2 b ?

— Kouneuno, 6eiBaer! B Takmx ciaydasx mpuxomurT-
csi UMIIPOBUBHMPOBATH, JIe3Th B JIYIIy K CBOEMY yYeHUKY
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ITIOCJIE TOI'O KAK XOJIJIK BEPPH IIOJIVUUJIA «OCKAP»
3A «BAJI MOHCTPOB», OHA ITO3BOHHJIA MHE 11 CKABAJIA:
«9TO HE MO4d HATPAIIA, 9TO HAIITA HATPAIIA»

Hollywood

M BBITACKMBATH OTTY/A €ro crpaxu ¥ Komiurekcel. Hanpumep,
rorjaa beitonce canmanace B puinbme «Kanmmrak Peropre»,
s TIoMoTasIa e paboraTs HaJ porbio ITTeI [Ikelive. IrTa custe-
J1a Ha TeporHe, 1 y BeitoHce GbLIN GOJIBILINE CIOKHOCTH € TIOHN-
MaHueM ee cocTosiausl. OHa HUKAK He MOIVIA IIPeICTaBUTh, YTO
TYBCTBYeT ee TePOMHSI, Y Hee CaMOil HUKOTA He G110 I0I0GHOr0
ortbITa. MBI 00Ty PasroBapyBAaIH, IIBITAINCH HALIYIIATH, YTO
MoskeT roMo4b Beitorce. W BOT s1 y3Hal0, 4TO OHA JKUTH HE MOKET
6e3 kapromku dpu. «O’'Keit, 3aBsaspiBaii ¢ dactdymnom»,
Js1a s1. Bol 661 BUj1EIIM ee «JIOMKy»!

cKasza-

— Coscem cxopo 6t Gydeme derumncs cekpemamu ycnexa
cy Ui it ayo pueii... He examv Ha PpoouHy
Cmanucaaecxozo?

— Crpaxa HeT U B IIOMHUHe, eCTh IIyGoUaiilliee yBa)KeHHe

K MeTO[y, KOTOPEIii 0H co3zial. PaGorast Haj cBoeil crcTeMOi,

Reporter Russia 89

S TINATETFHO M3YYHIIA €r0 TPY/bl M B3sJIa U3 HUX BCe camoe
stydinee. Vicripasuiia u I0NONHUIIA, aJaliTUPOBAIA T/ pe-
anun 1 rpedoBarust XXI Beka. Korna Cranuciaasekuii Tpy-
AWIICA HaJA IPUHITUTIaMI aKTE])CKOﬁ WI'PBI, OH IIPOCTO HEe MOT
npeasuaeTb MHOTMX HIOAHCOB, C KOTOPBIMY MBI ceiuac 1mocTo-
SAHHO CTAJIKUBAaeMCsH. Hy a BeYHbIE YeJI0BeYeCKHe IyBCTBA —
TaKue Kak ﬂIOﬁﬂBL, HEHaBHUCTD, CTPax U CoXajleHue — OBLIN
IIPEKPACHO IIOHATHI UM 3a/10JIT'0 /10 MO€T0 II0OABJIeHUSA Ha CBeT,
II09TOMY 51 HE YyBCTBYIO HOTDC()HOCTI/I M306PCTZITL BeJIOCHU-
nea. Yro ke Kacaercst paGoThl ¢ POCCUIICKON ITyGIUKOI, TO
51 K1y ee ¢ Hereprienuem! Mou nipenku us Pocenn, u oHO U3
CaMBIX APKUX BOCIIOMMHAHUI1 0 JAeTCTBe — HTO Korjaa Mbl CO-
GUpPAJINCH BCEUl CeMbeil BO BpeMsi YIKMHA 33 KPYIUIBIM CTOJIOM
1 GabyIIKa, MaMa MOeii MaMbl, CMOTpeJIa, KaK MBI e[IUM, 1 ITpH-
rosapusana: «J/la! Jlal» 910 eqnHCcTBEHHOE CIIOBO, KOTOPOE
51 BHAKO ITO-PYCCKU
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How Sylvester Stallone Faced His Fears for 'Creed'’

Sylvester Stallone
ELIZABETH WEINBERG FOR THE NEW YORK TIMES

By CARA BUCKLEY
FEBRUARY 9, 2016

BEVERLY HILLS, Calif. - EXTRACT

“...To prepare for his role, Mr. Stallone hired a full-time acting coach, Ivana Chubbuck; his skill
set, he said, "had basically atrophied." When production began, he was still paralyzed by the
devastation of losing his oldest son, Sage, who had a fatal heart attack in the summer of 2012 at 36.
(Mr. Stallone has a seocnd son, also from his first marriage, and three daughters with Ms. Flavin.).
He figured his grief would be off limits, but Ms. Chubbuck forced him to drill deep. "You just
feel responsible," he said, of Sage's death. "That you weren't there. Here you save all these
fictitious people, and you can't even save your son." Once that floodgate opened, he said, his
emotions streamed out, shifting both his performance, and his mourning. "It helped," Mr.
Stallone said. "I can talk about it now. There's some solace in that"...”
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